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http://www.dublinfeministfilmfestival.com/
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https://twitter.com/FemmoFilmFest
https://www.instagram.com/dublinfeministfilmfestival/
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% DUBLIN FEMINIST FILM FESTIVAL

SISTERS WITH TRANSISTORS SCREENING
AND Q+A 8TH MARCH 2021

AR &

SISTERS WITH TRANSISTORS
PANEL DISCUSSION

MODERATED BY KATE BUTLER, SPEAKING
WITH PAMNELLISTS LINDA BUCKLEY,
CELAVIEDMAI, MICHELLE DOYLE AND 5YN

mHome; Sisters with Transistors WD 2021 Panel Discussion


https://youtu.be/jrhH0Bb9U1U

WHY ARE WO'VIENl 8 = I8 YouTube P
FILMFESTIVALS £ % —

N i .
IMPORTANT NOW"}
Ip the midst of the #COVID
Io'("fkgown, 18 international
women's film festivals responded
t6,the question:
WHY ARE WOMEN'S FILM
FESTIVALS IMPORTANT NOW?

Internationales Frauen*

Film Fest Dortmund+Kdln o @m & [ O5]
produced this video for
International Women's Day 2021.

Why are Women's Film Festivals important now?

IFFF Dortmund+Kain | Video Intermational Women's Day 2021

jigs ®lo & SHARE

Beirut International Women Film Festival | Boston Women's Film Festival | Celebrate
Womanhood Festival | Dublin Feminist Film Festival | Elles Tournent Dames Draaien |
Femcine | FEMINA - International Women's Film Festival | Rio de Janeiro Festival International
de Films des Femmes Creteil | Flying Broom International Women's Film Festival |
International Film Festival Assen | Vrouw&Film International Women's Film Festival |
Barcelona International Women's Film Festival Cotonou | Internationales Frauen* Film Fest
Dortmund+Koéln | Porto Femme - International Film Festival | Senior Women's Film Festival |
TRICKY WOMEN | TRICKY REALITIES Women Make Waves International Film Festival |
Women Over 50 Film Festival


https://www.youtube.com/watch?v=5byads6t6Cg
https://www.facebook.com/BeirutWomenFilmFestival/?__tn__=kK-R
https://www.facebook.com/boswomensfilmfest/?__tn__=kK-R
https://www.facebook.com/DublinFeministFilmFestival/?__tn__=kK-R
https://www.facebook.com/elles.tournent/?__tn__=kK-R
https://www.facebook.com/femcine/?__tn__=kK-R
https://www.facebook.com/hashtag/covid?__eep__=6&__tn__=*NK-R
https://www.youtube.com/watch?v=5byads6t6Cg

Vivienne Dick

Kerry International
Film Festival 2020
October 15-18
21st Editi

DUBLIN FEMINIST FILM FESTIVAL
AT KERRY INTERNATIONAL FILM ;

HORRIBLE CREATURES,
FESTIVAL 2020 *  Dir Aine Stapleton
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© KIFF's head .prog.rc-jm er, Eibh Collins, invited us to 'ﬂci' borate and
_ we were thrilled at the opportunity to share'some of the women-led
films we love with Irish audiences. As always with DFFF, shorts go
hand-in-hand with feature films and we programmed shorts with

each feature.lrish filmmakers Vivienne Dick and Aine Stapleton

L L headed up our features programme with two fantastic new films -
| Suli [ New York Our Time (Pick) and Horrible Creature (Stapleton). Nia -
m‘ .. DaCosta’s Crossing The Line rounded out the features. :
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THE GIRL AT THE END OF THE GARDEN

Arka bahpefernde psigik gugleri

ofan gizeml bir kacke bulunca happy you
adnyasi altish alan mitsuy b AT

17 haakiinda glilde, f

DUBLIN FEMINIST FILM FESTIVAL

AT FLYING BROOM INT WOMEN'S
FILM FESTIVAL 2020, ANKARA, TURKEY
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SGYLEsl W Interview with 2 Irish Animation Directors

Robyn Conroy and Ciara Johnson
For Flying Broom International Women's Film Festival 2020

Yonetmenierin Dilinden: Ilanda’da Kadn Yonetmen Olmak:

9 Mayis May Cumaretsi Saturday 17.30 - ¥

Ciara
Conroy Johnson

2 3 UGAN SOPORGE ULUSLARARASI DFFF IRISH R e
@ KADIN FILMLERI FESTIVALI CURATED PROGRAMME :

7-14 MAYIS MAY FLYING BROOM INTERNATIONAL The Beekeeper - Director: Robyn Conroy
WOMEN'S FILM FESTIVAL Legend Has It - Director: Ciara Johnson

The Bird and the Whale - Director: Carol

Freeman

2y jﬂn m r; Early Days - Director: Nessa Wrafter
Lt ]h q ! i L Run - Written and Directed by Caroline
Hmmm ﬁ H m@ Grace-Cassidy and Roisin Kearney
: : ' ' .- n F Town of Strangers - Director: Treasa O'Brien
e T — = = The Girl at the End of the Garden - Director:
°loldolol Qg
: L L TN
B W & i

. E Bonnie Dempsey
Mood Atlas - Director: Mia Mullark
ps - @ (@ Full schedule online flyingbroom.org

fEvdeKaldik




DFEFF IRISH FILM
SHORTS:

The Beekeeper: D 2 ’
Legend Has It: ohnson L N, ¥ .
—— 3

L. |

. ERS C,ATED PROGRAMME Town of Strangers: D. Treasa O'Brie

The Don'ts O
A Practical
Departure:

Women: D. Elaine Gallagher t

From Darkne

Early Days: D. Ness
Girl: D. Megan K Fo

Mother and
Town of Stranger.

la Mullarkey ‘

. Treasa O'Brien

L DUBLIN FEMINIST FILM FESTIVAL

AT REYJAVIK FEMINIST FILM FESTIVAL
JANUARY 2020

RVK
FEMINIST
FILM
FESTIVAL




Another collab with eucansupurgee - Flying Broom Women's
International Film Festival in Ankara with 3 wonderful Irish
animators!

1lth October: The International Day of the Girl Child.

eucansupurgee held will have a special online program for girls with
Ankara Metropolitan Municipality during the week. This program
contained broadcasts, online workshops for girls and parents and
animation displays.

They screened Irish animations The Beekeeper, The Bird and the Whale
and Legend Has 1.

OTHER COLLABORATIONS
2020

DFFF PRESENT FILMMAKING BURSARY
TO WFT MEMBER ISEULT HOWLETT

Winner of our Bursary Award for Women in Film and
Television Ireland ewft.irl Shorts Showcase 2020 with her
film THE GRASS CEILING.

We wanted to offer filmmakers direct support so we were
fortunate to be able to give a Bursary Award of €1000 to
this year's winner! (funds from 2018's festival)
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Director Dearbhla Wal
Filmmakers Vanessa Gildea andsl}q
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DUBLIN FEMINIST FILM
FESTIVAL 2019

CELEBRATING WOMEN IN IRISH FILM

P T i
hair ﬁinessa Gildea,
aiﬁ.or Bowman
L]
*: ! 5

i

L A VR | L

. Y Women in Animation Panel Naemi Wilson Loophead Studio, Louise Bagnall
ﬁ: - = 1 . Cartoon Saloon, Niamh Herri%ink Kong Studios; Chair Dr Ciara Barrett
1 kL

A


https://www.facebook.com/cartoonsaloonireland/?__tn__=kK*F
https://www.facebook.com/pinkkongstudios?__tn__=-]K*F

Short Film Programme and Panel Discussion
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ESTABLISHED FIRMROOTS ONDUBLIN’S
CULTURAL CALENDAR,
SPOTLIGHT ON

SHINING A

. DFFF

PROMOTES AND CELEBRATES FEMALE

For the last five years, Dublin Feminist Film Festival
has screened features, documentaries and shorts from
around the world. We're proud to have brought to
the screen films directed by women from Argentina,
Indonesia, Afghanistan, Nigeria, Canada, Turkey, and
other countries far and wide. It's all part of our mission
to showcase and celebrate female filmmaking in all
its many forms. No national cinema in the world has
anything close to parity when it comes to female

filmmakers. And while each country has its own unique

FILMMAKERS, HOPING TO

AND

OTHERS TO GET INVOLVED
IN FILMMAKING.

set of conditions, even those that are actively promoting
and supporting female filmmaking are far from finding
equal footing. Sweden, for example, a country that very
actively promotes female filmmaking and which has
the highest proportion of women-directed films of any
in the world, saw roughly 38% of its films directed by
women in 2016. Ireland is no different. Despite a high-
profile and highly active push to increase the number
of films directed by women here, the number continues

to hover around 20% in any given year. We have a

relatively young national cinema, and, as our timeline
shows, women's participation in the industry has
developed in fits and starts. But even with growing vocal
demands for inclusio d Screen Ireland’s important
and admirable 2017 gender parity plan, remains
far too low a number. With that in mind, DFFF 2019 is
happy to present a season of Irish Female Filmmakers.
This year we have dedicated the festival to highlighting
the incredible work that these women are doing — across

genres and filmmaking formats. Despite the cultural and

institutional barriers that still exist - in production and
distribution — women in Ireland are directing a wide
array of films that are funny, moving, frightening, heart-
warming, and often inspirational. These are films that
deserve to be seen, talked about, and seen again! Moving
forward, we will continue to support and promote films
directed by women from around the world - in fact,
this year's shorts programme remains international in
scope — but for now, let's sit back and enjoy the fantastic

cinema landscape being created by Irish women.

INFO: DUBLINFEMINISTFILMFESTIVAL.COM LlGHTFﬁUSE TICKETS: LIGHTHOUSECINEMA.IE | MARKET SQURARE. SMITHFIELD, DO7 R6YE




A SELECTED TIMELINE OF WOMEN IN IRISH CINEMA
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A Selected Timeline "

Women in Irish Film: A Selected Timeline for DFFF 2019

s+ Jul 18, 2019 3 0 o SHARE SAVE



https://youtu.be/AWLg18Rn5bQ
https://youtu.be/AWLg18Rn5bQ

THURSDAY 22 AUGUST

6pm

Eamon

Director Margaret Corkery, 2009 (1h26m)

In this dark comedy, a family holiday brings to a head the destructive love triangle between
Eamon (Robert Donnelly), a little boy with behavioural problems, his distracted mother Grace
(Amy Kirwan), and his sexually frustrated father (Daren Healy). Written and directed by
Cork native Margaret Corkery, her creative approach to the absurdity of family dynamics won
international acclaim for the film upon its release. Eamon was awarded the Independent Camera
Award at the 44th Karlovy Vary International Film Festival and the Jury Prize for Direction at
the US Cinequest festival. As Alissa Simon of Variety puts it, “Corkery’s tight script and confident
direction create a pitch-perfect combination of comedy and suspense.” One of very few Irish
comedies written and directed by a woman, don't miss the chance to revisit Eamon on the 10th
anniversary of its initial release.

7.45pm

Shorts Programme and Award Ceremony

Director, various, 2019

DFFF2019 is proud once again to present a selection of short films directed by women from
around the world. In keeping with this year’s theme, we have included several Irish shorts,
but we've also chosen to use this programme to maintain our historical focus on international
filmmaking.

Followed by a discussion with some of the Irish filmmakers and an awards
ceremony,

9.15pm

Disco Pigs

Director Kirsten Sheridan, 2001 (1hr34m)

Kirsten Sheridan's debut feature, Disco Pigs was described by Screen Daily as marking “the
emergence of a real film-maker of both passion and skill" Pig (Cillian Murphy) and Runt (Elaine
Cassidy) want to live in an insular world where they make their own rules and have their own
language. But, days before their shared 17th birthday, the balance of their world begins to shift
and threaten their private universe. Featuring excellent performances from Cillian Murphy and
Elaine Cassidy as the inseparable pair, Sh 's direction confidently captures the evolution
of a deep but increasingly destructive relationship. Don't miss this rare opportunity to catch
Sheridan’s debut, and Murphy's first starring film role, on the big screen!

o

FRIDAY 23 AUGUST

6pm
Dance Double Bill followed by Filmmakers Panel Discussion:

Five Letters To The Stranger Who Will Dissect My Brain

Writer and Director Oonagh Kearney, 2018 (25m)

Based on a poem by Doireann Ni Ghriofa, Five Letters To The Stranger Who Will Dissect My Brain
is an experimental dance narrative film. Tracing the impact of an encounter with a cadaver
on Viv (Venetia Bowe), a first year medical student, this innovative short uses movement and
choreography to explore the power of the human body in life and in death. Winner of ‘Best
Irish Short Film' at the 2019 Dublin International Film Festival, “Five Letters”is director Qonagh
Keamey's latest “screendance” film, following on from Wonder House (2012) and The Wake
(2016), both of which also brought the beauty of dance to the screen.

We Are Moving: Memories of Miss Moriarty

Director Claire Dix, 2016 (65m)

From the 1940s until her death in 1992, Moriarty fought to bring ballet to all corners of Ireland
and initiated generations of Irish women and men into the world of ballet. Combining rare
archival footage with interviews with Miss Moriarty’s former students and colleagues, this
documentary celebrates the passion and influence of Miss Moriarty, the dancer and visionary.
We Are Moving was Claire Dix’s second feature documentary and, like Broken Song (2013) before
it, the film confirm Dix’s status as one of Ireland's filmmakers to watch out for. Screen Ireland
agrees, and they have recently announced funding support for Dix's next film, to be produced by
Roisin Geraghty for Blinder Films.

Followed by a panel discussion with filmmakers Oonagh Kearney, Claire Dix and
Roisin Geraghty, chaired by Vanessa Gildea (Women in Film and Television Ireland).

10.45pm

Kissing Candice

Writer and Director Aoife McArdle, 2017 (1hr48m)

Blending surreal ambiguity with biting social realism, Kissing Candice follows its titular
protagonist, an epileptic teen who struggles with feelings of loneliness and isolation. When a
handsome stranger aids her during one of her seizures, Candice’s world becomes an intriguing
but sometimes unsettling blend of fantasy and escapism - often in ways that challenge viewers.
And as her visions become mare lifelike, she becomes entangled with a dangerous criminal
gang, and the film often feels like a hallucinatory psychological thriller. With mesmerising
cdnematography and sound design, and stellar performances, Aoife McArdle's debut film is
definitely one to see on the big screen.

SATURDAY 24 AUGUST

2pm

Women in Irish Animation: SHORTS selection (45m)

Panel discussion (1 hour)

The Bird and the Whale (dir. Carol Freeman, 2018), An Cailleach Bhéara (dir. Naomi
Wilson, 2007), From Darkness (dir. Nora Twomey, 2002), Departure (dir. Aoife Doyle,
2018), and Late Afternoon (dir. Louise Bagnall, 2017).

Irish animation has grown hugely in the past decade, from estimates of less than 100 full-time
professionalsin the early 20005 to 1600+ workers today. More importantly, as Ciara Barrett notes
ina chapter in Susan Liddy's collection Women inIrish Film: Stories and Storytellers (forthcoming,
2020), the Irish animation sector has “developed a particular reputation for progressiveness in
gender representation.” Our animated shorts programme has been chosen to celebrate the range
of women and animation styles contributing to the international reputation of Irish animation.
These include Carol Freeman’s The Bird and the Whale (2018), created using oil-paint on glass,
and Naomi Wilson's An Cailleach Bhéara (2007), a mythical stop-motion animation based on a
folktale from Cork’s Beara peninsula. A folktale, this time an Inuit one, is also the basis of Nora
Twomey's From Darkness (2002), an early short from the Academy Award nominated director of
The Secret of Kells and The Breadwinner. Our selection concludes with two animations focused
on elderly women: Aoife Doyle's Departure (2018), made by Pink Kong studios — one of Ireland’s
few female-run animation studios - and Louise Bagnall’s Late Afternoon (2017). Bagnall’s
award-winning short was nominated for an Oscar in 2019 and it features acting legend Fionnula
Flanagan in the main voice role. Viewed together, these diverse shorts reflect a selection of the
talents of women working in Irish animation today!

Followed by a panel di with the directors, chaired by Dr. Ciara Barrett.
4pm

Revolutions

Director Laura McGann, 2017 (87m)

Energising, unflinching and poignant, Revolutions is Laura McGann's trenchant portrait
of Ireland’s efforts to enter the first ever Roller Derby World Cup and the ensuing personal
fallout. Set against the backdrop of recession and post-recession Ireland and filmed over five
years, Revolutions follows hungry players from Dublin and Cork as they attempt to fashion an
international team despite their differences and own personal travails. The sporting scenes are
filmed with a brutal vigour while insights into the women's personal lives reveal the pain and
uncertainty wrought by a recession from which many in Ireland still struggle to recover. Or, as
Niall Murphy put it, writing for Scannain: “the fast paced & aggressive derby world becomes a
haven for determined, pissed-off women in a crippled country.”
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Above, L-R Aoife O'Toole (Director
Dublin Feminist Film Festival),
Ronan O' Toole (Director Still Voices
Short Film Festival), Dr. Susan
Liddy, (Chair of Women in Film &
Television Ireland), Fiona Clark
(Producer & CEO Cork Film
Festival), John Rice (Co-Founder &
Director Animation Dingle) and
Grainne Humphreys (Festival
Director Dublin International Film
Festival

May 2019:

5050x2020
Cannes Collective

Women in Film and Television Ireland (wft.ie) a
chapter of Women in Film and Television
International, announced the 5050%2020
Gender Parity and Inclusion Pledge which was
launched by Cannes Festival chiefs at the 2018
Cannes Film Festival.

Of these are: Animation Dingle, Cork Film
Festival, Dublin Feminist Film Festival, Galway
Film Fleadh, GAZE LGBT Film Festival, Kerry
Film Festival, Still Voices Short Film Festival and
Virgin Media Dublin International Film
FestivalFounded in 2003, the Dublin
International Film Festival sets the agenda of the
year with its programme of outstanding Irish and
international film. More.

The official Irish festival signing was held today
at The Lighthouse Cinema with John Rice (Co-
Founder & Director Animation Dingle), Aoife
O'Toole (Director Dublin Feminist Film Festival),
Fiona Clark (Producer & CEO Cork Film
Festival), Ronan O’ Toole (Director Still Voices
Short Film Festival) and Grainne Humphreys
(Festival Director Dublin International Film
Festival) in attendance alongside Dr. Susan
Liddy, (Chair of Women in Film & Television
Ireland).


http://wft.ie/
https://www.scannain.com/eolas/dublin-international-film-festival/
https://www.scannain.com/eolas/dublin-international-film-festival/

DUBLIN FEMINIST
FILM FESTIVAL
2018 REFRAME/REFOCUS
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DUBLIN e G
FEMINIST

FILM

REFRAME/REFOCUS FESTIVAL

Duablin Feminist Fism Festival 2008

Dublin Feminist Film Festival has establishad firm roots
on Dublin's cultural calendar, shining a spotlight on
women in film. DFFF promotes and celebrates fermala
filmmakers, hoping to inspire and empower others to get
irvolved in filmmaking
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